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The Oneida Rock- 
abilly Festival 2002 


By Perilous Cheryl & The Joey Zone 


The Oneida Rockabilly Festival, though origi- 
nally conceived as a weeklong event celebrat- 
ing the 8" anniversary of the Oneida Indians’ 
Bingo & Casino, has become something much, 
much bigger. When someone writes the his- 
tory book on rock festivals, the Oneida Fest 
will go down as THE BIGGEST genre-specific 
festival of its kind EVER! Kudos goes to the 
promoters for booking and arranging this en- 
tire event. Also, many thanks to the Oneida 
people themselves for hosting the event, as 
well as the staff at the casino and the Radisson 
Hotel where the festivities occurred. 


The Oneida Festival was pure “guitar heaven!” 
It’s hard to pick any one best guitarist of the 
week, but here are a few that really stood out: 
Sean Mencher (High Noon), Deke Dickerson, 
Dave Gonzales (The Paladins), Larry Collins 
(Collins Kids), Brad Birkedahl (The 
Dempseys), and the guitarist for Wayne Han- 
cock (whose name I never found out). There 
were many other great musicians as well. Tho- 
mas Yearsley (The Paladins) and Pistol Pete 
(Twistin’ Tarantulas) were a couple of stand- 
out bassists that come immediately to mind (by 
the way, this event only featured stand-up dou- 
ble bass —there were no bass guitars any- 
where). And Bobby Trimble (Big Sandy & his 
Fly-Rite Boys) wins, hands down, the drum- 
mer of the week award for his untiring work 
behind at least two dozen different bands other 
than his own. 


Of course, great singers were present through- 
out the festival, as their melodious warbling 
lured people into the concert halls. Some of 
the greatest singers (and best shows) included 
the one and only Jack Scott singing “My True 
Love,” and looking amazingly healthy and fit, 
and Robert Gordon, who capped his wonderful 


show with an encore featuring a duet with the 
legendary Billy Lee Riley singing “Red Hot” 
and “Flying Saucers Rock & Roll.” Barrence 
Whitfield & the Savages did a wonderful and 
sweaty set that had many people (especially 
me) dancing in the aisles! 


The Extraordinaires, a London-based doo-wop/ 
R&B act, gave a spectacular performance. 
They certainly lived up to their name as they 
put on an extraordinary performance that not 
only included their great vocal stylings (and a 
set of acappella doo-wop), but also a fantastic 
stage show featuring jumps, splits, fancy foot- 
work, and manic dancing that made audience 
members drop their jaws in amazement. An- 
other standout group was the Vermont-based 
Starline Rhythm Boys, whose vocal harmonies 
meshed well with their stripped-down rock- 
abilly and country-folk tunes. The Paladins 
left the audience hungry for more after their 
rocking set. High Noon was another great 
crowd-pleaser —if you haven't seen or heard 
them, then you owe it to yourself to seek out 
this fine rockabilly trio from Texas. Sean 
Mencher is one of the great guitar gods of 
rockabilly! 


One of the best shows, and definitely the most 
inspirational was Janis Martin. We crown her 
as the Queen of Rockabilly! Not only did she 
sing and play guitar phenomenally well, but 
also her style and charisma had the audience 
eating out of her hand. The surprise of the 
week goes to Narvel Felts whose singing 
wowed the audience. People were blown away 
by both his rockers and his beautifully sung 
ballads that featured him hitting almost impos- 
sibly high notes with little difficulty. And this 
is a guy who is far into his 60s, if not older 
than 70! 


Stellar performances came from mostly all the 
legends. However, Ersel Hickey probably 
should not have done a full show, as he be- 
came very winded between songs. But give 


the man his due —when the music started, he 
jumped into full rockabilly mode and even dis- 
played some fancy footwork during “Going 
Down That Road.” He also had one of the 
most beautiful guitars ever seen on stage: a 
two-tone gold top Gibson! Marc Bristol 
(editor of Blue Suede News magazine) ex- 
plained that it was THE guitar from the famous 
picture. It’s a rare model worth big bucks, in 
five figures! “You could put a down payment 
on a house with that guitar,” said Marc. Other 
legendary musicians who performed fine 
shows included the Collins Kids (with Deke 
Dickerson joining them), Sonny West (backed 
by King Memphis), Sonny Burgess & the Pac- 
ers, Ronnie Dawson, Big Al Downing, and 
Sleepy LaBeef. 


Other performances included the eclectic Brit- 
ish band, Number Nine, who did some unusual 
interpretations of popular songs. The lead 
singer spoke with a heavy accent, yet sang like 
a bird on stage. Besides their own originals, 
they performed The First Editions’ “Ruby,” 
and rockabilly versions of “Greensleeves” and 
Iggy Pop’s “The Passenger.” Hey, it worked! 
The Kings of Nuthin’ were sloppy, drunk, 
rude, loud, and utterly fantastic -- and defi- 
nitely played one of their best shows! The 
band scared the hell out of the hotel staff when 
they set their piano on fire, while the audience 
formed a mosh pit! Elements of punk surfaced 
with the 3 Bad Jacks from L.A. (another band 
with a passion for setting things ablaze), and 
the Twistin’ Tarantulas whose set included a 
psychobilly version of Motorhead’s “Ace of 
Spades.” Jack & the Rippers, a band that fea- 
tured members of the Silverjets had a very 
drunken and un-PC set, which abruptly ended 
when the singer fell on the guitarist’s amp and 
broke his only cord! 


The Dempseys came across as a bit too goofy 
on first impression, but they more than proved 
themselves when backing Paul Burlison, 
Rocky Burnette, and D.J. Fontana. The 
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Dempseys were quite the animated bunch and 
very entertaining to watch; bassist Joe Fick 
happily spit away while slapping his instru- 
ment. Although they screwed around a lot, 
they were actually very good musicians, espe- 
cially guitarist Brad Birkedahl. It was clear 
from the looks of Burlison and the others that 
they were very amused by Brad and Joe. Said 
Burlison from the stage, “Did you catch their 
set last night? I though they were going to take 
their pants off!” 


Deke Dickerson’s show featured straightfor- 
ward, fine guitar picking (backed by two mem- 
bers of Big Sandy’s band), until he arrived at 
the point where he covered an old Untamed 
Youth song, “Pabst Blue Ribbon.” During the 
tune, the three musicians shook up cans of 
Pabst and then busted them open to spray and 
foam all over themselves and the audience. 
This took The joey Zone and me (standing 
right in front of the stage) by surprise. We 
tried to duck from the spraying beer, but still 
got drenched. The next day, we spotted Deke 
at his table and playfully reprimanded him. 
“Oh yeah, you guys were right in the line of 
fire,” said he, before redeeming himself by 
posing in a picture with me. He also signed 
Joey’s Go-Nuts CD with “Sugar & Grease = 
Peace! Deke Dickerson.” 


Deke also blessed me with an interview. Billy 
Lee Riley, Larry Donn, Johnny Powers, Glen 
Glenn, Ray Condo, Paul Burlison, Big Sandy, 
Levi Dexter, Frantic Frank and Chops from the 
Frantic Flattops, Elvis Suissa from the 3 Bad 
Jacks, Dave Gonzales from the Paladins, and 
Miss Amy from the Raging Teens all were gra- 
cious enough to spare their time to give brief 
interviews and station identifications for 
WHUS. Miss Amy even invited Joey and me 
up to her hotel room to hear some of her new 
songs. Only Wayne Hancock wasn’t too re- 
ceptive to talking. Nevertheless, his hell of a 
performance confirms his place as one of the 
better singer/songwriters on the rockabilly 


scene today. Plus, he had a great guitarist 
who was such a spazz to watch. 


Dale Hawkins was quite talkative to the audi- 
ence in between songs during his set. But he 
did rock out, though! There were some great 
quotes on stage from other performers, too. 
Ray Condo & the Ricochets put on a good 
show. Old Ray was a hoot, especially for his 
comical zingers, which included calling his 
two female escorts, “Christmas trees.” Bill 
Lee Riley cracked peo- 
ple up with his com- 
ments, including a few 
barbed ones at Sun Re- 
cords owner, Sam Phil- 
lips. 


There was so much to 
see and hear at the 
Oneida Fest that there 
was no way to witness it 
all. The band count was 
117 and we only saw between 45-50 of them 
A few sad notes floated over the fest. Eddie 
Bond’s son passed away just weeks before the 
festival; however, Bond did show up to per- 
form an excellent show. Only two performers 
were no-shows and with good reason 

Dewey, from Don & Dewey, became very ill 
and had to cancel (MCs Big Sandy, DJ Del 
Villareal, & Mouse all encouraged the audi- 
ence to send good vibes to him). And Rosco 
Gordon didn’t perform either; he passed away 
during the week of the festival 


Many good moments happened off-stage, like 
the big jam session that happened towards the 
end of the week at the Go-Kustom booth. 
Any musician that walked by was pulled in to 
do at least two songs, so there was a constant 
rotation going on that kept the jamming fresh 
and fun. Another high point during the week 
was the appearance of the infamous Beatle 
Bob! The St. Louis, Missouri, DJ (and annual 
Sleazefest MC) danced up a storm in front of 


Perilous Cheryl and Deke Dickerson 
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almost every band. The Kings of Nuthin’ 
brought him up on stage to sing and then 
stand on top of Spike Katz’s bass! Plus, Joey 
and I also befriended many other rockabilly 
fans from different countries. 


We also spent a lot of money because of all 
the fine event vendors, especially Hepcat Re- 
cords. They put out new stuff everyday, thus 

forcing us to buy more! (The fellow behind 

the Hepcat table countered “I ain’t forcing you 
to buy nothin’, honey. 
You're doing that your- 
self!” Oh sure, blame the 
victim!) But other ven- 
dors enticed us with their 
wares: Hullabaloo, Boss, 

Male, and Go-Kustom 

(clothing, new & vin- 
tage); Spindrift Records 

and Rockabilly Hall of 

Fame Records (CDs & 

vinyl); Hollywood Prints 
& Posters, and many more. 


Greasers and rockers of both sexes went all 
out to dress up for this event. Big Sandy 
looked exquisite in a tux; Marco DiMaggio 
(of the DiMaggio Bros. from Italy) had the 
sharpest creases on his slacks; you could have 
cut your finger on them; and Levi Dexter, 
who taught Brian Setzer everything he knows, 
was dressed in his best all week long. Johnny 
Powers looked so cool in black leather that he 
made many men half his age look bad. Nick 
Curren (NC & the Nightlifes) had the best hair 
-his locks resembled a pint of chocolate ice 
cream with a swirl of light-colored caramel in 
the middle (yum!). Marti Brom and Miss 
Amy were some of the cutest chicks there 
And they can out rock any guy, too! 


Joey and I consider ourselves blessed to wit- 
ness an event such as the Oneida Rockabilly 
Festival. We had a great time, and wish that 
you could have been there! Maybe next year! 
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An Interview with Myke Hideous, 
An ex-vocalist for the Misfits, and 


i) of the Empire aa 5 
py Society 


Conducted by Daniel Simmons on Janu- 
ary 14, 2002. 


Daniel Simmons: I thought I’d compose the 
interview in two parts: a discussion of your 
own brainchildren, the Empire Hideous 
and Spy Society 99, and then with a more 
general discussion about the Misfits, their 
place in punk rock history, and the state of 
punk rock in 2003. 


Myke Hideous: Okay. 


I’ve noticed from watching the Empire 
Hideous’ documentary that you seem to 
dislike the categorization of your music and 
art as “goth” or “gothic.” | interpret this as 
the true sign of an artist: one who denies 
categorization because his/her work seeks 
to transcend the banality of categorization. 
However, lyrically your work contains 
mythological and religious metaphors. And 
many of these metaphors are also noted in 
“goth” and “gothic” music. Why have you 
chosen to use such images and metaphors? 


Good question —I started out as being an artist 
and I transformed into more of a writer and a 
singer. I use a lot of the things that I see hap- 
pening around me. | kind of incorporate them 
into the writing and the music. So the fact 
that I use a lot of subject material about relig- 
ion or political views —it just so happens that 
those things tend to come out more; they tend 
to be more of a wound or a sore that I use to 
describe what's going on in the world or 
what’s around me. And because of that, espe- 
cially because of the religious view, people 


tend to say: “well that’s a ‘gothic’ thing. If 
you’re writing about religion, or Christianity, 
or God, it’s a ‘gothic’ thing.” I’m not so wor- 
ried about people categorizing me as being 
“goth,” or “gothic,” or metal, or punk rock — 
it’s just as long as they really understand 
where I’m coming from and what the meaning 
is behind the music. I don’t pick political and 
religious views just to be categorized as a 
“goth” band. I pick them because those are 
the things that are going on that intrigue me to 
write. Now I’ve changed a lot of my music. I 
write about love and hate. It eventually just 
comes together, and I’m going through 
changes in my life. The “goth” thing, as long 
as I get people to understand and like it and 
appreciate it for what it is, I don’t really care 
what they categorize it as. I just tend to not 
categorize it myself. 


The Empire Hideous once made a video for 
their song, “Mr. Barnum.” I’m wondering 
who Mr. Barnum is? Are you referring to 
P.T. Barnum, the circus founder, or to 
someone else? 


No, it’s not about P.T. Barnum. A few people 
have said that before. In actuality, we've 
done two videos of “Mr. Barnum.” The first 
video was the first time I’d ever done a video, 
and it just didn’t come out the way that I 
wanted it to. So we did the second one. The 
point to the question here is what is it about 
It’s about a drug trip. A lot of people think 
differently. It’s about a drug trip and seeing 
the difference between the two sides of man- 
kind, the good side, and the bad side. And 
basically Mr. Barnum was a description that I 
had for the bad side, a person that comes out 
It’s describing my bad side. It’s a person that 
comes out in you and has this creepy look to 
it, and just this creepiness to it. Mr. Barnum, 
the character itself, was based on Mr. Barnaby 
from “March of the Wooden Soldiers,” in 
Babes in Toyland. If you’ve ever seen that 


before, there’s a classic scene where Mr. 
Barnaby is in the cave with the Boogie Men. 
And he looks to the right, and he’s wearing the 
top hat and the glasses and he’s got the pointy, 
little goatee. That was the image that I saw as 
being I guess a devil or some kind of evil be- 
ing within mankind. 


Okay, so he’s like the opposite of Dr. Jekyll? 


Yeah, it’s all a matter of preference of what 
you want it to look like or be. But that’s how I 
saw it. 


Speaking of imagery, I’ve noticed that twice 
in your recently published memoir, you 
mention Jane’s Addiction. I’m wondering if 
you consider them a visual or a lyrical influ- 
ence. For instance, some of their songs en- 
capsulate anger, as do many of the Empire 
Hideous’ songs. However, the Empire Hide- 
ous material also seems much darker and 
gloomier. ... Do you consider them an influ- 
ence? 


Somewhat, I really dig Jane’s Addiction 

When they were really at their height, back in 
the early 90s, I was into them. I was not 
against them. I know they were not a gothic 
band or anything like that. I consider them 
more of a surf punk kind of band, because 
that’s really what they were. They were just at 
the height of their career back then. I was a lot 
younger, and I was turned on to them. | 
wouldn’t say I was necessarily influenced 
completely by them. But as a band, I always 
appreciated them. So I guess I have a little in- 
fluence from them, but I wouldn’t say a lot. I 
can definitely point out what my influences 
are. But, in the book, I mention them a few 
times, because of the fact that when I saw the 
movie, Gift, by Perry Farrell, that influenced 
me to make a movie like he did. And when we 
did the movie, my ideal movie was to be some- 
thing like Gift, although I didn’t have the 
budget to do that. The two that had influenced 


me were Perry Farrell and Glenn Danzig who 
had videos out at the time that really made 
want to do a movie. 


Speaking of your influences then, I’ve no- 
ticed that much of the imagery in your art- 
work, specifically in the T-shirts that you 
design, often alludes to the characters and 
the iconography of horror films, such as 
Reagan from The Exorcist. Do you watch 
horror films frequently? And besides hor- 
ror, what or who are your influences? 


I watch horror movies and sci-fi movies con- 
stantly. My two favorite types of movies 
would be horror and comedy. And I have tons 
of horror films, I really do. And I guess that 
influences me a lot too, not only for my music, 
but for my drawings and for my paintings as 
well. So, yes to the question, I’m influenced 
by horror films in both art and music 


Can you tell us about your more recent pro- 
ject, Spy Society 99? 


Unfortunately, SS99 really never went as far as 
I thought it would. When I was in the Misfits, 
I had thought to myself, “If these guys can do 
three-chord-songs, | can do that and make it 
better.” So, when I came out of the band, I 
immediately started up SS99, which really did- 
n't take full form until seven or eight months 
later. And the idea, the suits, the ties, the spy 
image, that whole brainstorm just came about 

I figured that here was an idea, which I really 
felt confident about, that I figured the public 
would pick up on, as well as the record label, 
and it would skyrocket just because of the fact 
that this is a time when spies are in. And that’s 
exactly what's going on. You look around and 
there’s movies called Spy Kiss, and new James 
Bond movies, and the world at war. It’s a per- 
fect time for the band, yet nobody picked up 
on it. So I’m kind of disappointed about that. 

I really liked the band a lot, and I thought it 
would go far. And the music was catchy, and 
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the songs had hitches to them. It just never 
went as far as I thought it would go. So by the 
time I started the Empire Hideous again, we 
were still doing Spy Society, and we had no 
record label, no deal. Even though we had re- 
corded a full-length album, we never released 
it because we didn’t have the proper backing. 
And I’m kind of upset at that because I really 
felt that the band was something that could fit 
into today’s society and what’s going on. And 
it just never took off. So, I put it on the back- 
burner. And then Empire Hideous started con- 
prety my life again, so I went full force with 
that. 


When you say that you’ve placed Spy Soci- 
ety 99 “on the backburner,” are you imply- 
ing that perhaps someday they’ll reunite? 


I don’t know if we’ll ever reunite. I know that 
I’m in constant contact with my old bass 
player, Dan. And Byron is still the drummer 
for Hideous. So if anything happened, the 
chances are that I’d still have them in the band. 
But as far as guitar players, Joe Pla, who 
played guitar for me, I could ask him. But, 
who knows? I don’t know if there would be a 
reunion or not. But, I would definitely love to 
do the band again 


Okay, what’s new right now for the Empire 
Hideous, in the year, 2003? 


We've just signed a three-year-contract for two 
albums for Middle Pillar. So we’re recording 
two, full-length records, one at a time. 


Are these going to have new songs on them? 


Yeah, Jeff and I are writing all of the material 
for the new record, which is going to be called 
Say Your Prayers. We’re just putting together 
the music. We wrote a bunch of songs. We 
had a few technical problems over this past 
couple of months at our studio that kind of set 
us back. So right now we’re trying to gettoa 


studio where we can finish the recording, 
tweak some, and once that’s done with the 
master, get them to Middle Pillar for pressing. 
And then down the road, we’ll do another re- 
cord. 


Okay, and now for part two of the inter- 
view. Of course, perhaps most of the punk 
rock community knows about you more for 
your stint in the Misfits than for your work 
in the Empire Hideous. And you note that 
punk rock was and has been one of your in- 
fluences. And as far as I know, you still spin 
punk rock records during your sets as a 
club DJ, correct? 


Yeah. 


Getting back to the Misfits: what is their 
role in the history of punk rock? I myself 
consider them an important group that in- 
troduced horror, disbanded, and then under 
different members produced much weaker 
material which was an unfunny farce of 
their previous selves. In your opinion, 
where do the Misfits fit historically speak- 
ing? And where do or don’t they fit in to- 
day’s punk scene? Z 


Well, you’ve mentioned that they came back in 
an “unfunny” stint. Personally I think they 
came back as a comedy act, and not so serious. 
The way I see it is that when the Misfits were 
out back in the 80s, they weren’t meant to be 
taken as comedy, or as anything not serious. 
They were more serious back then. In fact, 
they lived what they were portraying. They 
were horror. That’s their life. Especially 
Glenn Danzig, he'll be the first person to say 
it. They lived the way he described in the mu- 
sic and everything else that was going on. As 
a horror punk band they were true to life they 
were horror. Now, they’re not. I can tell you 
that from experience. Once we used to get off 
stage, they used to jump into their white sweat- 
pants and their Giants baseball caps. And they 


weren’t what they were portraying. And 
meanwhile, I’d walk off still wearing my black 
leather harness and all my makeup, and con- 
tinue to be what I was onstage, because that’s 


what I was... . 


Where do they fit? I will give them credit 
where credit is due. And when I say them, I 
mean Jerry, Doyle, Robo, and Glenn. Glenn 
was the mastermind of the entire band. He 
wrote all the music. He was a very important 
part of my growing up as a young musician 
and an artist. And he influenced me enough to 
really want to be a singer. They as a band in 
the music community, of course they were one 
of the pioneers, because they started in the 
mid-70s, and worked into somewhat of the 
mid-80s, and just continued. Without a doubt, 
they’re one of the coolest bands that I ever 
liked, back then and today too. But as far as 
what they are now, it’s a joke. 


What do you think of this comparison: if 
you think about how people viewed Ozzy 
Osbourne in say, 1982, when they thought 
he would actually eat bats, in comparison to 
what Ozzy is now. Would you say that the 
same metaphor and analogy fits for the Mis- 
fits? 


Well, no, to tell you the truth, I think that 
Ozzy, as old as he is, I still think he’s cool. He 
still hasn’t changed in a sense, aside from the 
fact that he’s not doing drugs. The Misfits, it’s 
not Glenn running the show anymore, it’s 
Jerry. And I think a lot of fans have seen them 
at the height of their career, and it now has 
plummeted. Yeah, they're still playing shows, 
but not like they were the year that I played for 
them, because when I played for them in 
Europe, I gave them everything I could. I 
can’t speak for all of them —I can only speak 
for myself. When I was in the band I gave 
them everything I could to try to give them the 
balls that they had back in the 80s with Dan- 
zig. Michaele Graves knew nothing at all 


about the Misfits. He was not a Misfits fan. 
He had no idea what the band was about, and I 
did. Now, Jerry, I think it’s all about money 
for him, and how much of a rock star he can 
be. 


Okay, during your time with the Misfits and 
recently as a DJ, what observations about 
the punk rock community have you made? 


My observation: times change, my boy. 
Things have changed —they’re always chang- 
ing. That’s just the way life is. Nowadays I 
think it becomes more difficult for music to 
really make an impact on people. When you 
finally do get to a level of success, that’s like a 
high paying job so to speak. People tend to 
criticize you as selling out. And I don’t neces- 
sarily believe that is one-hundred-percent true. 
There’re bands that I think have made it to the 
top and still kept their roots, or somewhat 
modified themselves to adapt into the mass 
market that makes up music for people that 
buy the records. And they really didn’t sell 
out—they’re just adapting. So what do I think 
of that music? I think there will always be an 
underdog of music. There will always be a 
trendstarter —and that’s what I consider myself. 
When you stay underground and do the things 
that satisfy you, and you don’t play music 
through producers that are just out to play 
money, I think that’s the kind of music that 
eventually sets a trend. And that’s pretty much 
my goal —I wanna set a trend. My influences 
like Bowie—I look at Bowie and he’s a guy 
that just keeps going —you can’t stop the guy. 
As much as he has gotten to a level of success 
where he creates any type of music he wants, 
he still hasn’t lost his artistic being. He’s still 
an ever-changing artist. And that’s what I am 
and what I propose to be. 


What are you listening to these days? 


1 listen to a lot of music. And then again, I 


listen to none. What I mean by that is I get the because it confirmed to me the rumors that 
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I think it would be interesting if Glenn Dan- 


I guess in that light then, Danzig would in- 


zig published a memoir, so that people could terpret your situation the same way that I 


compare his experience to yours. 


Yeah, that would be interesting, although I’m 
sure he probably would have a lot more to say 
than I did as far as the Misfits are concerned. 
But that’s always such a sore subject with him, 
and I know that from experience. The way he 
feels about the Misfits is that the band had its 
time, and nobody really cared about it back 
then. It’s not that nobody really cared about it, 
but the right people didn’t care about it to get 
him to the level that he wanted. So since that 
didn’t happen, he kind of just raises his middle 
finger and says, “F you.” But who knows, he 
may do it someday. | wanted to send him a 
copy, but I don’t know if I want him to read it 
or not. Because there’s a couple of things in 
there, where I feel that he may look at me as 
maybe betraying him as a fan. But then again, 
I could be wrong, because I did what I did 
back then because I had to. When I speak of 
“betraying him,” do you remember the part 
where I wrote about how Jerry hired me basi- 
cally to start buying records to help Jerry get 
his evidence against Danzig for a lawsuit 
against Danzig? 


Yes, but at the same time, you didn’t know 
why Jerry had you doing that. 


Right. That’s where I wonder: “if Glenn had 
read that, would he think I was a jerk”? But at 
the same time, I didn’t know Glenn back then 
and I was just looking for an “in.” I wanted to 
know the Misfits and wanted to be a part of 
them. And that was my one way in. So not 
knowing Glenn and knowing Jerry, I said, 
“Well I’ll do what I have to do just to know 
these people.” And generally when I look 
back I realize that the guy [Jerry Only] was 
using me. It was a waste of time, but what 
happened was kind of like destiny. It was a 
walk towards my own fate. 


did. 


I really hope so. I would love for him to read 
it. He’s an icon to me. And even though I 
talk to him every once in a while, I just don’t 
know what his reaction would be if he read it. 
I would love for him to read it, I really would. 
But at the same time I’m frightened, because 
he is what he is to me. I guess I’m worried 
about whether or not it would affect him per- 
sonally against me. But I guess that’s a chance 
I'd have to take in being honest with myself 
and with everybody else. 


For more information about Myke Hideous, 
his music, his art, and his autobiography, 
see his website: 
http://www.empirehideous.com. 


WHUS on The “BluesLine” with Ramblin Bert 
(Band L to R) Keyboard- Patrick Gregory 
Drums- “Mighty” Lewis Nixon 
Bass— Robert “The Chief” Liptrot 
Rhythm Guitar and Vocals— Michael Payton 
Harp-— Don Payton Jr. 


WHUS SPORTS: Tentative Schedule for Spring 2003 


Jam Sat 25 Men’s Basketball Villanova 2:00 p.m. 
Mon 27 Men’s Basketball @ St. Johns 7:00 p.m. 
Wed 29 Women’s Basketball Villanova 7:30 p.m. 
Th 30 Women’s Hockey = Quinnipiac 7:00 p.m. 
Feb Sat 1 Men’s Basketball Boston College 2:00 p.m. 
Sat 1 Women’s Basketball @ Duke 7:00 p.m. 


Sat 8 Women’s Basketball @ Boston College 12:00 p.m. 
Sat 8 Men’s Basketball @ Providence 4:00 p.m. 


Mon 10 Men’s Basketball Syracuse 7:00 p.m. 
Wed 12 Women’s Basketball Syracuse 7:00 p.m. 
Sun 16 Women’s Basketball Seton Hall 2:00 p.m. 
Wed 19 Men’s Basketball Rutgers 7:00 p.m. 
Fri 21 Men’s Hockey Bentley 7:30 p.m. 
Sat 22 Men’s Basketball St. Johns 2:00 p.m. 
Sun 23 Women’s Basketball Notre Dame 2:00 p.m. 
Fri 28 Men’s Hockey Quinnipiac 7:30 p.m. 
Mar Sun 2 Men’s Basketball @ Pittsburgh 4:00 p.m. 
Tues 4 Women’s Basketball West Virginia 7:30 p.m. 
Wed 5 Men’s Basketball Providence 7:30 p.m. 
Fri 4 Baseball @ South Alabama 6:00 p.m. 
Sat 8 Baseball @ South Alabama 1:00 p.m. 
Sat 8 Men’s Basketball @ Boston College 7:00 p.m. 
Sun 9 Baseball @ South Alabama 11:00 a.m. 
Wed 26 Baseball Hartford 3:00 p.m. 
Th 27 Softball Central Connecticut 2:30 p.m. 
Apr Wed 2 Baseball Yale 3:00 p.m. 
Sun 6 Softball Rutgers 12:00 p.m. 
Wed 9 Lacrosse Boston College 7:00 p.m. 
Tues 15 Softball UMass 3:30 p.m. 
Fri 18 Lacrosse Virginia Tech 7:00 p.m. 
Sat 19 Baseball Virginia Tech 12:00 p.m. 
Wed 23 Lacrosse Fairfield 7:00 p.m. 
Th 24 Baseball Quinnipiac 3:30 p.m. 
Sat 26 Softball Syracuse 12:00 p.m. 
May Sat 3 Lacrosse Towson 2:00 p.m. 
Sun 4 Baseball Rutgers 12:00 p.m. 


WHUS will most likely cover all postseason tournament games. 


Tf you have questions regarding our sports broadcasting, e-mail Mike Frank at 


sportsdirector@whus.org 


WHY I KEEP DOING 
RADIO 


By Dean Fiora (a.k.a. Dean Farrell), the 
host of the “Soul Express.” 


It all began on Halloween night 2002, when I 
received the following e-mail: 


Mr. Farrell, 

I am writing on behalf of a friend and co- 
worker, Rozetta Johnson, who recorded a 
number of records years ago. When I 
searched on the Internet, she was amazed to 
discover that some of her songs have been 
played on the radio recently. One of her 
songs, IT'S NICE TO KNOW, Rozetta John- 
son (1965) is listed on your playlist for 
March 2, 2002. Since she has no copies of 
any of her songs from the past, she is inter- 
ested in finding out whether she can get a 
copy of this song (or any other songs you 
may have) on CD. Thank you for any assis- 
tance you can offer. 

Judy Armstrong 

Ramsay High School Librarian 
Birmingham, Alabama 


Now, Roszetta (the correct spelling, as it 
turns out) Johnson is not a household name, 
but as a lover of rare soul music, | knew ex- 
actly who she was. So I wrote back to Ms. 
Armstrong that I had three R.J. songs in my 
collection and would be happy to burn them 
onto a CD-R for her. After all, it wasn't very 
often that I got to pay back one of the soul 
singers whose music has meant so much to 
me 


Then, I decided to send a mass e-mail to my 
numerous friends in the Internet soul music 
community, asking if they had any additional 
R.J. songs that I could put on my CD for her. 
The response was incredible! I got replies 
from such places as Vancouver, London, 


Stockholm, Amsterdam, Dublin, Perth, South 
Africa, and Israel. (Not to mention the good 
ol' U.S. of A.) 


Among those I heard from was Adrian Croas- 
dell of the highly respected British reissue 
label, Ace/Kent, which now owns the original 
master tapes of several Roszetta Johnson ses- 
sions, including some unreleased material. 
Mr. Croasdell is going to send me that mate- 
rial for my CD. Also, he wants to interview 
R.J. Another gentleman in the UK, David 
Cole, also asked if | would pass on a request 
to R.J. for an interview in his R&B magazine, 
In the Basement. 


I've forwarded every e-mail I've received to 
Judy Armstrong as Roszetta Johnson does 
not own a computer. R.J. was initially 
amazed, and is now overjoyed, to learn that 
people all over the world have been listening 
to and savoring her music for years. Like so 
many of the vintage singers who never 
achieved great commercial success and who 
have since fallen through the cracks, Roszetta 
simply assumed that she and her classic re- 
cordings had been completely forgotten. But 
thanks to the e-mails I've sent on from my 
friends in the Internet soul music community, 
she now knows better. And I couldn't be 
gladder about that! 


Finally, here's the most recent e-mail I re- 
ceived from Judy Armstrong: 


Dean, 

I just wanted you to know how much 
Roszetta has enjoyed all of the messages you 
have sent. She is finally beginning to under- 
stand that there are people all over the world 
who have enjoyed her music for years. You 
can imagine how happy she is. We work in 
an urban high school. As I have spread the 
word about the messages, students and teach- 
ers are looking at her with a new respect. We 
just had no idea! Thank you for everything 
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you are doing. 
Judy 


From time to time, I feel burned out on do- 
ing college radio and think about not ap- 
plying for a show on the next WHUS sched- 
ule. But the next time I get to feeling that 
way, all I have to do is remember how 
much of a difference a radio D.J. can make 
in people's lives, even if he (or she) often is 
unaware of it. 


Tri-State Kart Club 2002 Woodstock Fair Races Double 
Feature Winner 5 yr. old (KJ) Mini-Kart Class Kevin 
Fletcher Jr. (Dayville CT) 

(Photo L to R) Uncle Rick— Vance’s Driving School 
South Portland ME, Mom-Lisa, Dad-Kevin, and Friend 


Dean Farrell's "Soul Express" airs every 
Saturday from 7-9 p.m. 


Expressing Its support and appreciation for Independent Connecticut musicians, 
WHUS Radio has produced a compact disc compilation featuring many of the 
state’s premier bands and artists, including: 


ou Wer Psychotic Reaction ryeparry 
3 Finger Peron TUITE BAND 


HeatLamp KILBORN 
The Screwdrivers 


The Idiot Toaster 
The Antibodies — fry Dwyer Scinx 


SQncTHiING DIETERENT The Bluestathers 


Send a check or 
money order for $12 
per CD (shipping and 
handling included) to: 


1501 Storrs Rd 
U-3008R 
Storrs, CT. 06269. 

Attention: WHUS Business Office 


Support Connecticut punk rock, surf rock, acoustic rock, and the blues, as well as WHUS Radio by 
ordering a copy of this auditory experience. 


... in your own words. (by Chris Sampson) 


I have lately been bombarded with forwarded email in which people have used some of the most casual lan- 
guage possible to express some of the ugliest sentiments imaginable. These emails are not written by the 
sender. They are, rather, the work or utterances of others: an article that appeared in some magazine somewhere 
or a quote attributed (sometimes falsely) to somebody famous. What they have in common is a jingoistic per- 
spective that, I’m told, is common, almost inevitable, in times of war. 


I would like to believe that I'm being sent these messages because my friends and family know exactly how 
over-the-top offensive I'll find them, and hope that I'll laugh at them. Failing that, | would like to believe, at 
least, that the sender found something moving written therein; some kernel of wisdom that was captured so 
perfectly, that to rephrase it in one’s own words would be to dilute its essence. To believe this would be a 
stretch, as many of these articles are so badly written that it is clear that the content (usually, “America, love it 
or leave it”) is the key, and that this message is so noble that incoherent arguments are easily forgiven 


This small-mindedness upsets me. Therefore, | am asking anybody who would speak up to contribute their 
own words to the already overwhelming rhetoric surrounding the impending war (and related issues). All I ask 
is that you use your own words. No forwarded articles or quotes. No insults. Nothing clever. Just simple de- 
clarative statements telling us all what you believe in your own words. 

Consider it a challenge, if you like ~a dare, even— but I still believe that there are thinking, feeling people out 
there who can express their beliefs and their feelings and even their fears without resorting to oversimplified, 
hateful speechifying. 

1 am not, by the way, addressing orators, pundits, or political scientists, either. After all, I'm none of these 
things, myself. I'm a jazz DJ on a college radio station. | intend this call for all of us average Americans. You 
may email me at: chris@neuron.uchc.edu 


Here, I'll start: 

1 am opposed to the impending war in Iraq. I find every action taken, so far, by the current administration to be 
unnecessarily disrespectful of our allies. I find our president's brinkmanship to be reckless and completely 
unwarranted. Further, I suspect his every motive for waging this campaign. I believe his stated objectives bear 
little to no similarity to the real goal, which I believe is the acquisition of Iraqi oil. 


I agree that the Muslim woman in Florida should not be permitted to have her driver's license photo taken with 
her veil covering her face. The simple, logical reasons for this ought to be clear. I find it unnecessary and of- 
fensive that this should be the jumping-off point for an Ugly-American-style tirade, however. 

I don’t know Joe Galloway (the author of “We Were Soldiers”) or where he’s coming from. Regardless, | find 
his remarks about which countries “like” us and which countries don’t to be insubstantial, self-indulgent, and 
unnecessarily inflammatory 


Finally, | looked it up, and Norman Schwarzkopf never said that. 


Book Reviews 
by Paul Lappen 


Marc Abrahams. The Best of Annals of Improbable Re- 
search, W.H. Freeman and Company, 2001. 


The Annals of Improbable Research (AIR) is an actual 
bi-monthly magazine that combines two areas of human 
endeavor that are not thought to go together: science and 
humor. This is a collection of articles from AIR, written 
like actual scientific papers, some of which were pub- 
lished in real scientific journals. 


The book (and magazine) covers all areas of science, 
from astronomy, to biology, chemistry, math and medi- 
cine. The titles include: The Aerodynamics of Potato 
Chips, Apples and Oranges: A Comparison, The Politi- 
cally Correct Periodic Table, How Dead Is a Doornail?, 
The Medical Effects of Kissing Boo-Boos, The Ability 
of Woodchucks to Chuck Cellulose Fibers, How To 
Write a Scientific Paper, and the classic piece of scien- 
tific experimentation, The Taxonomy of Barney. 


The author also looks at the IgNobel Prize ceremony 
held every fall at Harvard University (the author is also 
the Master of Ceremonies). Prizes are presented by real 
Nobel Prize winners, in various categories. A few past 
honorees include: a dentist from Minnesota for his study 
Patient Preference for Waxed or Unwaxed Dental Floss, 
the authors of the painstakingly researched study Acute 
Management of the Zipper-Entrapped Penis, and a man 
from South Carolina for calculating the exact odds, over 
8.6 trillion to 1, that Mikhail Gorbachev is the Anti- 
christ. Of course, who can forget IgNobel honoree Dan 
Quayle, for demonstrating the need for science educa- 
tion? 


This book is hilarious. Some are going to say that sci- 
ence and humor don't belong in the same sentence, let 
alone the same book. Nonsense. It shows that scientists 
can laugh at themselves, and if it gets even one young 
person interested in science, this book will have been a 
success. It is highly recommended. 


Greg Everett, Screaming at a Wall, Grundle Ink Publica- 
tions, 2001 


This is the autobiographical story of one person’s jour- 
ney through 1990s youth culture 


Everett is your average resident of the San Francisco 
Bay Area, more interested in drugs and the opposite sex 


than in school. A couple of teachers along the way at- 
tempt to “reach” him, thinking that he’s some sort of 

troubled teen, when a much better diagnosis mightbe 

“smart but bored with school.” 


He has a variety of jobs during this time, including 
spending a couple of years working at a local bike shop. 
It’s the sort of place where items like air guns and super 
glue are used in all sorts of interesting ways. After high 
school, he intentionally gets out of town, and enrolls in a 
sort of alternative college in Arizona to lear search and 
rescue. He leaves after realizing that the school is the 
sort of place where the faculty would rather look at the 
goodness inside each of the students than actually teach 
search and rescue, During this time, Grundle Ink Publi- 
cations is born, as Greg hand binds copies of his writ- 
ings and gives them to friends. 


Everett eventually ends up in the college town of Chino, 
California, where Grundle Ink becomes more of a “full- 
time” job. The fact that he knows absolutely nothing 
about the publishing business is irrelevant; there is noth- 
ing like learning the hard way. Over the years, Everett 
also makes several attempts to kick the drug habit 


Throughout this book Everett engages in a number of 
relationships with the opposite sex. Some of the women 
Everett meets are decent, reasonable people, while oth- 
ers can best be described as one-dimensional idiots. He 
is unable to break off the relationships, so he intention- 
ally acts like a jerk, until she gets frustrated and does the 
breaking off. The conversations recounted are not liter- 
ary masterpieces; sometimes, they consist of little more 
than “dude” and “(insert swear word).” 


Because of the large amount of drugs and swearing in 
this book, it is very much not for the faint of heart. To 
attempt to understand youth culture of the 1990s, this 
does an infinitely better job than the various stories of 
adolescent hijinks. The writing is honest, sobering, and, 
in places, very funny. I loved it. 


Kevin L. Donihe, Shall We Gather at the Garden?, 
Eraserhead Press, 2001 


This novel is in three parts. The first is about a man who 
joins a group of circus midgets as they market a brand 
new consumer drink called Bottled Barbed Chains 
Drink it, and chains come out of your throat, but ina 
non-fatal way. With proper marketing, everyone will 
want to have chains hanging from their throats. They get 
a famous sports star to endorse the drink, but something 
goes wrong during the live commercial. The chains 
spring from his throat in a very fatal way, and he dies on 
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live TV. 


The second part of the novel concerns Mark Anders, the 
author of the first part. It was published as a romance 
(even though there is no romance in it) and the book 
quickly became a national obsession. People are so en- 
thralled with the story that they read it while walking 
down the street, and walk right into traffic. Others read 
while driving, with obvious consequences. Anders is not 
able to go out in public at all, because his residence is 
constantly surrounded by people who treat him as a god. 


The third part concerns a couple of early 20s, mall food 
court employee types. After a particularly heinous day, 
dealing with Mark Anders Day at the mall (which i 
cludes Anders fans dressed as clowns), they relax with 
some particularly good marijuana. They start dancing, 
and suddenly find themselves several million years in 
the future. Their arrival had been foretold by Scripture, 
and the two find themselves as part of the only church 
that’s left, the Church of the Byrds. Among its sacred 
relics are the bones of Stephen Stills and letters written 
by David Crosby. Things move right along, until the 
Church of Lionel Richie sets up shop nearby. A life-or- 
death battle ensures as the Byrdites feel that they are 
heathens who must be converted or eliminated. 


I'm not sure if this is intended as satire or not, but it is 
certainly the strangest novel I have ever read. Think 
William S. Burroughs or Philip Dick (one of the au- 
thor’s inspirations) after the ingestion of large amounts 
of narcotics when reading this book. Not just an open 
mind, but a very open mind is needed; thus it is not for 
everyone. For those who want a mind-blowing story, 
you won't do much better than this. It’s really worth 
reading 


Richard Joseph, Transcend, Stoic Press, 2001 


Most of this book is an autobiography of your average 
New Yorker, who, after college, was not sure what he 
wanted to do with his life, and thus decided to see 
America. He bought a used car and headed west. He 
slept at campsites and hostels and worked as a cook at 
Glacier National Park along the way. He hiked to the 
bottom of the Grand Canyon, and discovered, the hard 
way, that he had chosen the wrong trail on the return 
trip. 


He got word of a teaching job at a school in Korea, so, 
after getting the required permission, off he went. He 
left the school after a few months; the trip tums into a 
sixteen-month odyssey through Asia from Korea to In- 
dia. His companion is Jes, a young woman from British 


Columbia. To say that the trip, especially their time in 
India, could be described as "sensory overload," would 
be a huge understatement. Joseph begins to realize that 
after seeing people forced to live on the equivalent of a 
couple of dollars per day (most of the world), the urban 
American complaints about traffic and work stress seem 
pretty silly and meaningless. 


Returning home to New York City, he attempts to re- 
connect with his friends. To his dismay, he finds that 
they haven't undergone any emotional growth during his 
absence. They just want to stay home and watch TV, 
while Joseph at minimum wants to have a few beers at 
the local bar. 


On a later trip to Japan, he discovers a huge market for 
American vintage clothing, the sort that would be found 
at the local Salvation Army. Driving cars cross country 
for a car rental company, he stops in thrift stores along 
the way to check out their stock. Upon reaching the 
West Coast, he continues on to Japan and sells the cloth- 
ing at 10 or 20 times the purchase price. 


The rest of the book is Joseph's attempt at psychology. 
He talks about what he calls Objective Truths. Everyone 
will die someday. There is no objective, scientific proof 
that an Afterlife exists. Is it possible that the Afterlife 
was created by early humans to give them something to 
look forward to; to tell them that this life isn't "it"? He 
also talks about how America is the richest, and most 
wasteful, society on earth, 


Others are more qualified than I am to judge the psy- 
chology in this book, but nevertheless I enjoy the whole 
book. I appreciate the travelogue, and the perception that 
there is much more to life than work and TV and 
thinking that Americans are The Chosen People. It may 
take some effort on the part of the reader, but this book i 
book is more than worth the time. It is well worth read- 
ing for all Americans. 


“From There to Here: A Brief 
Overview of KK Null, MERZ- 
BOW, and the Flaming Lips.” 
By Jay Duncan 


KK Null; 


In the spring of 1985, Kazuyuki K. Null re- 
corded Saishiyu Bushitsu, an LP of raw cor- 
uscating noise guitar laced with chaotic metal 
action and harsh vocal exclamations. During 
1986 KK Null performed live as the guitarist 
and vocalist for the three-member band, 
Absolut Null Punkt. These performances 
were released as the album, Ultrasonic 
Action, which exceptionally and vividly 
documented, KK Null’s harrowing vocals 
and the searing, stark roaring sounds that he 
only could unleash via his guitar. During this 
time he also played live and recorded with 
YBO2 another hyperactive free rock, three- 
man-ensemble. 


Then came the monstrous Zeni Geva — brutal, 
pounding, heavy rock dominated by Null’s 
relentless riffs, frenzied bursts and doomed 
vocals. All of this power is best exemplified 
by the release, Desire for Agony. 


Null also recorded many solo guitar releases 
over the years, and collaborated with MERZ- 
BOW, Fred Frith, Jim O’ Rourke and Scott 
Ayers. By the mid 90s Null’s solo recordings 
began to reveal more of his guitar’s effects 
than did the guitar itself — originating the self 
created effects that he calls “Nullsonics.” 


Absolute Heaven is one of his final releases 
of obvious solo guitar, and creates what is 
truly a scary, entrancing session. Extasy of 
Zero G Sex, Perfect Vacuum, and Inorganic 
Orgasm are three of numerous releases con- 
taining either “Nullsonics” or “Nullsonics” 
and guitar. These sounds are astonishingly 
unlike anything ever recorded but still have a 
haunting familiarity — sounds from across the 


dark voids of interstellar space. This year 
Opposite Records of New York released 
Null’s latest “Nullsonics” recording, Erg per 
Galaxy, an ever-expanding but self-contained 
universe of lush noise, stunning high frequen- 
cies, and sweet reverberations that are puls- 
ing, drifting, slipping, rising, and always ab- 
solutely captivating. 

And yes, Zeni Geva is still together. /0,000 
Light Years is their latest release. 


MERZBOW: 


Masami Akita (a.k.a. MERZBOW) first satu- 
rated tape with noise in 1979 via micro- 
phones and metal. Then he began using bro- 
ken TVs, reel-to-reels, contact mics, ring os- 
cillators, ete., to create ultra-harsh looping 
noise. Synthesizers, moogs, theremins, DOD 
petals and more soon followed, thus enabling 
Masami to create an even more intense, purer 
noise. He was also adept at crafting electro- 
acoustic recordings. With an incredible dis- 
cography of well over 200 releases, MERZ- 
BOW is recognized worldwide as a master of 
noise. 


In the late 90s, Masami apparently discov- 
ered the laptop computer's capability to fos- 
ter noise creation. Currently, PowerBooks 
are Masami’s preferred tool for creating 
noise; and he has released numerous releases 
documenting this preference. “Frog” which 
uses samples of frogs as a sound source was 
released via Misanthropic Agenda. A remix 
of this is due soon. “Collapse 12 Floors” via 
the Ohm label has his finest power book 
noise, although he also uses theremin and 
noise electronics. Dharma, released via the 
HH Noise Industries label, has the utterly 
punishing cut —“Frozen Guitars and 
Sunloop/7E 802.” The title characterizes 
Masami’s powerbook noise through layered 
rhythmic looping. Merzbow via Opposite 
Records is an excellent incarnation of the 
heights Masami can reach digitally, as is his 
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Amlux release. His latest record, Puroland, 
released by Ohm is not immediately arresting; 
however, it does have an exceptional final cut, 
“warfrog.” Also, Masami does not strictly 
limit himself to the digital realm, as suggested 
by the presence of guitars and EMS synthe- 
sizer in his four-disc box set, 24 Hrs-a day of 
seals, There is a marked difference between 
the powerbook releases and his earlier releases, 
but ironically the current looping is compara- 
ble to the analog looping of his very early re- 
cordings. And if you're craving the pre- 
powerbook Merzbow sound, don’t fret since 
Important Records will soon release a three- 
disc digipak set, Last Analogue Sessions. 


The Flaming Lips 


The Flaming Lips began in the early 1980s. 
After the release of their self-titled EP came 
Hear It Is, Oh My Gawd, and Telepathic Sur- 
gery ~all examples of twisted, distorted, heavy 
drug rock. In 1990 they released the incredible 
In A Priest Driven Ambulance, a sweet mix of 
beauty and sheer excess. Hit to Death, Trans- 
missions From The Satellite Heart, and Clouds 
Taste Metallic followed; each album reached 
but did not surpass the standards of Jn A Priest 
Driven Ambulance. 


Then they left the field. The Soft Bulletin 
warmed many hearts but not mine. Now the 
slightly dance friendly beats of Yoshimi Battles 
the Pink Robots have ignited hearts anew. I 
have to withhold my final thoughts on Yoshimi 
Battles the Pink Robots, as | have yet to listen 
to its entirety. Except for the breathtaking “Do 
You Realize” the few songs that I have heard 
strike me near dumb with their mediocrity. 

I’ve read that Yoshimi P-We, the trumpet 
player and screamer for the Boredoms, guest 
screams on one track, so Ill probably fall in 
love with that song. But I strongly suggest that 
instead of buying Yoshimi Battles the Pink Ro- 
bots you should purchase the Rykodisc reissue 


of In A Priest Driven Ambulance, which in- 
cludes a bonus disc of outtakes as well as the 
songs originally released as the Unconsciously 
Screaming twelve-inch EP. Spin “Lucifer Ris- 
ing” from that EP and then play a cut from Yo- 
shimi Battles the Pink Robots: you'll hear two 
different bands. 

In Conclusion 


God no longer walks amongst the Flaming 
Lips. 


Though foregoing a home studio overflowing 
with analog equipment for the ease of Power- 
Books, Merzbow has remained ever capable of 
creating harsh noise unlike the sounds of any- 
one else. 

And KK Null has simply stepped aside 
to craft sweet scary sounds. His guitar and 
voice are still the raging heart of Zeni Geva. 


An Introduction to Morning Classics 


Every Sunday morning on WHUS from 9 a.m. until noon, you can hear a great selection 
of classical music, chosen from the WHUS Music Library and the Cookson Music Library, here 
at the University of Connecticut. 


By listening to Morning Classics, you can learn about cultural events in the area and of- 
ten win free tickets to the many programs at the Jorgensen Center for the Performing Arts. 
Also, we mention and give away tickets for the concerts performed by visiting artists and Uni- 
versity faculty members at von der Mehden Hall. We remind you about the free, student recit- 
als too. So, if you’ve never listened to Morning Classics, give us a chance to win you over to 
this wonderful music, here on WHUS-FM 91.7. 


We'd like to hear about your thoughts about this show. Feel free to call to request a spe- 


cial song; the number is (860) 429-9487. We'll be glad to hear from you. 


WHUS Operations B 


Title Name Email 


Operations Manager Terri Nowakowski operationsmanager@whus.org 


Program Director Meredith Townsley 


programdirector@ whus.org 


Music Director Adam Augustyn 


musicdirector@whus.org 


Sports Director Mike Frank sportsdirector(@)whus.org 
News Director Mark Imre newsdirector@whus org 
Public Affairs Director Michelle Paul publicaffairsdirector@whus.org 
Training Director Dave Estell trainingdirector@whus.org 
Fundraising Director VACANT fundraisingdirector@whus. org 
Promotions Director Paul Lukomski promotionsdirector@whus.org 
Minority Affairs Director Daniel Gil 
Women's Affairs Director VACANT 


Production Director Chris Sampson productiondirector@whus. org 


Chief Announcer Rachelle Kileen chiefannouncer@whus.org 
Ted Timberman 


Professional Staff 


Finance Board Rep 


General Manager John Murphy 


gencralmanager@whus.org 


Chief Engineer John Schwenk chiefengineer@whus.org 


Business Manager 


Chief Operator 


Barbara Becker 


John Zatowski chiefoperator@whus.org 
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